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Ace lighting on a hot pair of clubs.
} P> By John Landers

Tens keeps adult club hours with Color Kinetics LEDs; upstairs Wicked gets dance club energy from Martin and High End Systems fixtures.

It's Friday night and the entire
building is bumping to the beat.
Downstairs, the crowd is
watching sultry dancers get
dirrty (sic) onstage, illuminated
by a wash of saturated, sexy
color. Upstairs, the crowd is the
show, gyrating together in
hedonistic bliss as high-speed
scanners sweep across the
holographic dancefloor. Same
patrons, different floor — and
different fixtures. The overall
vibe is deliciously decadent,
but the sights and sounds in
each room have been custom-
ized to meet the distinct
demands of the separate
entertainment environments.
Welcome to Tens Show Club in
Salisbury, Mass.

In the past, dance clubs and
strip clubs were strictly
separate entities: different
patrons and very different
lighting and sound needs.

Today, however, with adult
entertainment becoming an
integral part of pop culture, the
traditional distinctions between
nightclubs and gentlemen'’s
clubs, as well as their respec-
tive system requirements, are
fading away.

This emerging, anything-goes
marketplace allows creative
entrepreneurs to find new ways
to attract dance club clientele to
adult clubs, and vice versa. In
order to add a new dimension
to Tens, which opened in
August of 2005, owner Mark
Filtranti converted an unused
upper area of his gentlemen’s
club into Wicked, a swanky
lounge space. Now, weekend
patrons pay a single cover
charge for access to both
establishments, a policy that
encourages a profitable cross-
pollination between the clubs.

New England's largest “adult

entertainment complex” owes
much of its success to the
sophisticated lighting and
audio installations that bring life
to the 16,000 square-foot
space. But filling the massive
venue with enticing sights and
sounds was no easy task.

Fortunately, a team of
professionals came together to
make it happen: Alan Redstone
of Leominster, Mass.-based
Wavelengths Pro Audio
(waveproaudio.com) took care
of the sound; Bob Harriman of
Seabrook, N.H.-based Port
Lighting Systems and Rick
Naples of Boston-based TKO
Sound (tkosound.com) handled
the design, sales and installa-
tion of the lighting.

Lasting Lighting
The separate lighting

systems in Tens and Wicked
were carefully designed and

configured to meet the distinct
needs of each room, but both
feature some commeon
elements and design goals.
"The three main concerns,”
according to Port Lighting's
Harriman, “were the bottom
line, maintenance issues and
electrical operating costs.”

To minimize maintenance
headaches and cut energy
consumption, Harriman
specified plenty of LED fixtures
and fitted conventional
instruments with high-
efficiency, long-life lamps.
“Adult clubs are open seven
days a week, 14 hours a day,
and those lamps are on the
whole time," he explains. The
initial investment in high-tech
lighting has already paid off.
“The club’s been open for a
year now, and they haven't
had to replace a single lamp.”

As a bonus, the LED wash



TENS

SOUND

14 - QSC AD-CI52T ceiling speakers
10 - QSC AD-S52 full-range speakers
6-QSC DSP-3 digital signal processors:
4 - QSC ISIS 1-282H loudspeakers

4 - McCauley AG22 subwoofers

2 - Denon DN-53500 CD/MP3 players
2 - (5C CX902 amplifiers

2 - OSC CX204V amplifiers

1 - Allen & Heath Xone:62 mixer

LIGHTING

8 - Color Kinetics ColorBlast 12 LED fixtures
5 - Rablon 150W metal halide light generators
4 - Martin Professional MX-4 scanners

4 - Martin Professional Atomic 3000 strobes
4 - Altman 250W black lights

3 - Color Kinetics iw PDS-150 power supplies

1 - Dell computer with custom convergence software

1- Flying Pig Wholehog PC widget
*Fiber optic illuminators by CDM Electronics

WICKED

SOUND

Dancefloor

4 - McCauley AC42-2 speakers
2 - McCauley AC355 subwoofers
2 - 0SC PLX2402 amplifiers

2 - OSC PLX3402 amplifiers

1- Allen & Heath Xone:62 mixer

Stage Area

6 - McCauley AC30-1 monitor wedges

2 - Ashly MQX-2310 equalizers

2-0SC HPR 151 powered speakers

2 - QSC 1S151-282H loudspeakers

2 - QSC MD 152 powered speakers

2 - QSC RMX 2450 amplifiers

1- Allen & Heath GL2400 mixer

1- Ashly Protea 24.24M matrix processor

LIGHTING

32 - Holo-Walls 2' round tables

16 - American DJ P36 LED PAR fixiures

6 - American DJ P64 LED PAR fixtures

3 - Martin Professional MX-4 scanners

3 - High End Systems Trackspot moving mirrors
2 - American DJ Fantasy Scan 250 scanners
2 - American DJ lllusion 250 projectors

2 - Holo-Walls 10" high columns

1 - Leviton NSI MLC 128R console

1 - Applied Electronics 12" circle I-truss

1 - Holo-Walls 15 x 16" portable dancefloor
*DMX operator by Elation Professional

Holo-Walls enhance Wicked's club lights.

lights and stage PARs have
added significant flexibility to
both systems. Instead of
changing out color gels to
update the lighting palette,
operators can simply press a
button and get any hue in the
spectrum. “With intelligent LED
fixtures, we can make any
color they want — instantly,”
Harriman says. “And we don’t
need dimmer packs.”
Downstairs, Tens has an
upscale gentlemen’s club look
with a 21%-century edge. One
obvious difference is the
quality of the black light effects.
Instead of typical fluorescent
near-UV fixtures, the venue is
fitted with specialized luminar-
ies. “The room is huge,” says
Harriman, “but we were able to
cover it all with just four 2560W
Altman black light fixtures”
There’s no shortage of color,
either. Martin MX-4 scanners
sweep the main stage, while

Color Kinetics LED instru-
ments provide rich illumination
for the performers. Overhead,
a fiber optic installation
provides 1,200 points of light
for a night sky effect.

Everything is controlled
through a Flying Pig Systems
Hog PC with a custom
interface that limits the DJ's
access to the programming
functions. “You can't do
anything without a laptop, a
serial cable and a password,”
says Harriman. Operators can
choose from a variety of preset
cues that are updated on a
regular basis.

The lighting system upstairs
in Wicked is, well, wicked. “We
had to make it look like a
dance club,” Harriman re-
marks. “We put in a custom
circular truss and other
traditional nightclub elements.”

The only limitation, from a
design perspective, was the
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